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e
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p
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o
n
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e

.c
o
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M
E

R
Y
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S
T
R
E
E
P

w
a
sn

’t sittin
g
 a

ro
u

n
d

 w
ith

 h
er p

o
llsters. ‘H

o
w

  

d
o

 I co
m

e o
ff h

ere?’ ‘D
o

 I seem
 to

o
 to

u
g
h

 h
ere?’ 

S
h

e ju
st w

en
t rig

h
t th

ro
u

g
h

 th
em

. W
h

at w
e w

a
n

t 

in
 a

 lea
d

er o
ften

 h
a
s to

 d
o

 w
ith

 b
ein

g
 w

illin
g
 to

 

b
e h

ated
.”

S
treep

 clea
rly

 a
d

m
ires th

is: th
e co

n
fid

en
ce, th

e 

b
rav

ery, th
e d

esire to
 ch

a
llen

g
e o

th
ers a

n
d

 h
erself 

—
 a

ll th
at w

a
s n

ecessa
ry

 to
 b

eco
m

e th
e first 

fem
a
le P

rim
e M

in
ister in

 th
e W

estern
 w

o
rld

. T
h

e 

a
ctress w

o
u

ld
 n

o
 d

o
u

b
t b

lu
sh

 at a
n

y
 co

m
p

a
riso

n
 

in
 term

s o
f im

p
o

rta
n

ce —
 sen

d
in

g
 p

eo
p

le to
 w

a
r 

is so
m

ew
h

at d
ifferen

t to
 sen

d
in

g
 yo

u
rself u

p
 in

 

fro
n

t o
f a

 ca
m

era
 —

 b
u

t th
ere’s a

 m
eetin

g
 o

f 

m
ettles h

ere th
at m

a
k

es th
e m

o
v
ie. 

“
I d

id
 feel a

 b
ig

 resp
o

n
sib

ility,” say
s S

treep
, 

“
to

 g
et th

e tru
th

 a
s fa

r a
s w

e co
u

ld
 p

a
ck

 it in
. 

T
h

ere isn
’t ro

o
m

 in
 th

is film
 fo

r ev
ery

th
in

g
 th

at 

m
a
d

e h
er so

 co
n

tro
v
ersia

l a
 fig

u
re. W

e tried
 to

 

ja
m

 a
s m

u
ch

 a
s w

e co
u

ld
 in

 a
n

d
 to

 a
d

h
ere to

 th
e 

fa
cts a

s m
u

ch
 a

s w
e co

u
ld

 k
n

o
w

 th
em

. S
o

 th
at 

m
ea

n
t rea

d
in

g
 o

p
in

io
n

 a
cro

ss th
e sp

ectru
m

 

o
f co

n
tem

p
o

ra
ry

 w
ritin

g
, w

ritin
g
 a

fter th
e  

fa
ct, h

o
w

 sh
e is a

ssessed
 n

o
w

, h
er a

d
v
ersa

ries,  

th
e p

ro
p

o
n

en
ts o

f h
er p

o
licies. A

ll th
at is th

e 

v
iv

id
n

ess o
f th

e liv
ed

 life, so
 w

e w
a
n

ted
 to

 g
et 

th
at rig

h
t. C

o
m

b
in

g
 th

ro
u

g
h

 a
ll th

e a
rch

iv
a
l 

fo
o

ta
g
e to

 g
et ex

a
ctly

 th
e stu

ff th
at rea

lly
 

ca
p

tu
res th

at tim
e…

 T
h

en
 th

e im
a
g
in

ed
 life:  

yo
u

 feel a
 resp

o
n

sib
ility

 to
 g

et th
at rig

h
t, to

o
. 

E
v
en

 th
o

u
g
h

 it’s n
o

t b
a
sed

 in
 a

n
y
th

in
g
 a

n
y
b

o
d

y
 

k
n

o
w

s, a
n

y
b

o
d

y
 is p

riv
y
 to

. W
e h

a
d

 a
ccess to

 

frien
d

s, co
llea

g
u

es, p
eo

p
le w

h
o

 k
n

ew
 h

er q
u

ite 

w
ell. T

o
 m

a
k

e it feel a
s tru

th
fu

l a
s p

o
ssib

le. T
o

 

m
a
k

e it b
eliev

ab
le.” 

S
treep

 w
a
s m

u
ch

 m
o

re in
vo

lv
ed

 in
 th

e 

d
ev

elo
p

m
en

t o
f th

e film
 th

a
n

 sh
e 

n
o

rm
a
lly

 is. “
U

su
a
lly

 I g
et a

 scrip
t, 

I say
 y

es, w
e sta

rt sh
o

o
tin

g
…

 F
o

r 

ex
a
m

p
le, I d

id
n

’t h
av

e a
n

y
th

in
g
 to

 d
o

 

w
ith

 h
o

w
 M

a
m

m
a
 M

ia
! evo

lv
ed

, w
h

erea
s I d

id
  

o
n

 th
is.” T

h
e evo

lu
tio

n
 o

f th
e screen

p
lay

 w
en

t o
n

 

fo
r ab

o
u

t a
 y

ea
r-a

n
d

-a
-h

a
lf, b

etw
een

 h
er a

n
d

 L
lo

yd
 

a
n

d
 screen

w
riter A

b
i M

o
rg

a
n

 (S
h

a
m

e). “
I felt 

va
lu

ed
 in

 th
at p

a
rt o

f th
e p

ro
cess, w

h
ich

 is u
n
u

su
a
l. 

T
h

ere w
a
s so

rt o
f a

 co
ven

 o
f g

irls m
a
k

in
g
 th

is!”

S
treep

 say
s sh

e is “
v
ery, v

ery
 p

ro
u

d
” o

f th
e 

resu
lt. “

It h
a
s a

 d
ifferen

t k
in

d
 o

f a
m

b
itio

n
 th

a
n

 

m
o

st film
s d

o
: to

 rea
ch

 in
 a

n
d

 u
n

d
ersta

n
d

 

so
m

eth
in

g
. I w

a
n

t to
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a
k

e p
eo

p
le w

a
n

t to
 g

o
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B
u

t w
h

o
 k

n
o

w
s h

o
w

 to
 d

o
 th

at a
n

y
m

o
re?” O

n
e 

p
erso

n
 w

h
o

 is u
n

lik
ely, certa

in
ly, to

 see T
h

e Iro
n

 

L
a
d

y
 is th

e title ch
a
ra

cter (th
o

u
g
h

 a
n

 in
v
itatio

n
 

w
ill b

e ex
ten

d
ed

). “
I d

o
n

’t ex
p

ect th
at sh

e w
ill,” 

say
s S

treep
. “

P
h
y
llid

a
 to

ld
 m

e th
ere h

av
e b

een
  

a
 co

u
p

le o
f p

ictu
res ab

o
u

t h
er. L

in
d

say
 D

u
n

ca
n

 

d
id

 o
n

e (M
a
rga

ret). A
n

d
rea

 R
iseb

o
ro

u
g
h

, I th
in

k
 

(T
h
e L

o
n
g
 W

a
lk

 T
o
 F

in
ch

ley
). W

h
en

 sh
e w

a
s  

to
ld

 ab
o

u
t it L

a
d

y
 T

h
atch

er sa
id

, ‘O
h

, a
n

o
th

er 

p
ro

g
ra

m
m

e…
’ S

o
 I d

o
n

’t th
in

k
 sh

e w
ill. If sh

e d
id

 

see it I h
o

p
e th

at sh
e w

o
u

ld
 see th

e serio
u

sn
ess 

w
ith

 w
h

ich
 w

e attem
p

ted
 to

 rea
ct to

 h
er life a

n
d

 

w
h

at it m
ig

h
t b

e lik
e to

 b
e in

sid
e it. B

eca
u

se it’s 

n
o

t d
o

n
e lig

h
tly. W

e to
o

k
 ca

re.”

S
treep

’s p
a
ssio

n
 —

 co
m

b
in

ed
 w

ith
 h

er 

d
ed

icatio
n

 a
n

d
 w

h
at L

lo
y
d

 d
escrib

es a
s “

m
o

re 

p
h
y
sica

l a
n

d
 m

en
ta

l en
erg

y
 th

a
n

 a
ll th

e rest o
f  

u
s p

u
t to

g
eth

er” —
 m

a
k

es yo
u

 w
o

n
d

er w
h
y, in

 h
er 

3
4
 y

ea
rs in

 film
, sh

e h
a
s n

ev
er d

irected
 a

 featu
re. 

“
S

o
m

e d
irecto

rs m
ay

 feel I a
lrea

d
y
 h

av
e, o

r 

attem
p

ted
 to

!” sh
e say

s, w
ith

 a
 sly

 sm
ile. “

N
o

, 

I lik
e th

e id
ea

 o
f…

 it’s lik
e b

ein
g
 a

 g
ra

n
d

m
o

th
er: 

yo
u

 g
o

 h
o

m
e at th

e en
d

 o
f th

e n
ig

h
t. I u

sed
 to

 

th
in

k
 I’d

 lik
e to

 d
irect, b

u
t yo

u
 k

n
o

w
 w

h
at? 

H
o

n
estly, if yo

u
 h

av
e a

 b
ig

 co
m

m
itm

en
t at h

o
m

e, 

yo
u

 ca
n

’t rea
lly

 d
o

 it. I h
av

e fo
u

r ch
ild

ren
. W

h
ile 

th
ey

 w
ere g

ro
w

in
g
 u

p
 it w

a
s rea

lly
 im

p
o

ssib
le. 

D
irectin

g
 is a

 b
ig

, b
ig

, b
ig

 jo
b
. A

ctin
g
, if yo

u
 

p
rep

a
re, yo

u
 ca

n
 leav

e it o
n

 set a
n

d
 co

m
e b

a
ck

  

th
e n

ex
t d

ay. Y
o

u
 ca

n
’t d

o
 th

at w
ith

 d
irectin

g
. It’s 

a
 2

4
-h

o
u

r jo
b
. It’s tw

o
 y

ea
rs. I lik

e a
ctin

g
. I lik

e 

th
at. A

n
d

 I lik
e d

irecto
rs th

at a
re in

terested
 in

 m
y
 

in
p

u
t —

 ev
en

 if it’s o
u

tsid
e m

y
 d

ep
a
rtm

en
t. T

h
at’s 

a
 p

a
in

 in
 th

e a
ss fo

r a
 lo

t o
f p

eo
p

le I’m
 su

re. B
u

t 

P
h
y
llid

a
 w

elco
m

ed
 it, so

 it w
a
s rea

lly, rea
lly

 

g
ratify

in
g
 to

 w
o

rk
 o

n
 th

is in
 ev

ery
 p

h
a
se o

f it.”

It w
ill su

rely
 b

e m
o

re g
ratify

in
g
, still, w

h
en

 sh
e 

receives a
n

 in
ev

itab
le —

 b
u

t n
o

 less d
eserved

 —
 

O
sca

r n
o

m
in

atio
n

. It w
ill b

e, w
h

at, h
er 4

7
th

? S
h

e 

la
u

g
h

s. “
I k

n
o
w

 w
h

at yo
u

 m
ea

n
... W

h
en

 I w
a
s 

n
o

m
in

ated
 la

st y
ea

r (fo
r Ju

lie &
 Ju

lia
) I th

o
u

g
h

t, 

‘I’m
 so

 o
ld

 a
n

d
 th

ey
’re still d

o
in

g
 th

is! T
h

is is 

am
azin

g.’ I th
in

k
 th

e A
cad

em
y so

rt o
f p

arcels th
in

gs 

o
u

t: ‘Y
o

u
’ve h

a
d

 en
o

u
g
h

!’ A
n

d
 I g

et th
at sen

se fro
m

 

th
e ag

g
reg

ate fello
w

sh
ip

 o
f m

y
 co

lleag
u

es. Y
o

u
 

k
n

o
w

, ‘S
it d

o
w

n
!’” S

till, ag
ed

 6
2
, w

ith
 w

h
at co

u
ld

 

w
ell b

e reg
a
rd

ed
 a

s th
e p

erfo
rm

a
n

ce o
f a

 lifetim
e, 

in
 a film

 fro
m

 th
e p

ro
d

u
cers o

f T
h

e Q
u

een
, b

ein
g
 

d
istrib

u
ted

 in
 A

m
erica

 b
y
 th

e W
ein

stein
 b

ro
th

ers, 

is sh
e n

o
t b

o
th

erin
g
 to

 p
rep

a
re a

 sp
eech

? “
O

h
, I sit 

th
ere every

 y
ea

r w
ith

 a
 sp

eech
! I’ve g

o
t 1

4
 sp

eech
es 

I’ve n
ever g

iven
. T

h
ey

’re a
ll rea

lly
 g

o
o

d
!” S

h
e 

la
u

g
h

s ag
a
in

. “
O

n
e d

ay, I’ll p
u

t th
em

 in
 a

 b
o

o
k

.” 
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Th
e lad

y’s g
o

o
d

 fo
r a
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: (H

ere) Th
e Iro

n
 

Lad
y. (B

elo
w

 fro
m

 
left) M

am
m

a M
ia! 

S
o

p
h

ie’s C
h

o
ice, Th

e
 

D
evil W

ears P
rad

a.


